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Minor Pentatonic Scales Key of “E” @ @

SCALE PROFESSOR

% The two most popular keys in rock and blues music are A and E. In Book 1 you
learned all five pentatonic scales in the key of “A.” In this lesson you will learn these
five scale patterns in the key of “E.” It's easy to change keys with these scales; just
move the scale patterns you already know to different frets.

The 1st scale position always starts on the root note or the key. In the key of “A,” the
1st scale position starts on the 5th fret which is an A note. In the key of “E” the 1st
scale will start with the open 4th string which is an E note. This position can also be
played an octave higher at the 12th fret.

Look at the following scale diagrams and see where all five positions are played in the key of “E.” Pay
close attention to where all the E notes (root notes) fall within each position.
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The Finger Drag

Often when playing bass lines you will need to play two adjacent strings with one finger. The most
effective way to pluck these is to drag your finger from one string down to the next. In this exercise
you will drag with your index and middle fingers. Don’t pick the finger up and pluck the next string just
let the finger drag off one onto the next string with one swift movement.
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E Minor Pentatonic Scale Groove

Scales are groups of notes that you will use to create bass lines within a certain key. Here is a great
example of a bass line created directly from the E minor pentatonic scale first position. I've outlined
where the finger drag technique is used in this bass line.
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Major Scale Four String Patterns @ @

These five scale patterns contain all the notes in the C major scale spanning your whole bass neck. The
root notes are depicted with white dots. I've also included a full neck diagram of where all the C major
notes fall across the neck.
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The ii-V-l Progression

Another common chord progression is the 2 — 5 — 1 progression (also written ii — V — [). In this
progression chords are built from the 2nd, 5th and 1st degrees of a major scale. You will use triads to
outline the chord changes. This progression is most popular in jazz music but can be found in many
other genres. The progression in the lesson is in the key of “C.”
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Combining Major and Minor Triads

Here is a great example of applying your triads together to create a complete bass line. Make sure to
use the triad shapes you learned to make the transitions easier.
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Slap Bass Pop Melody

This is a complicated bass line where you play the bass notes and a melody together. | wrote the
chord progression notes above the staff so you can see the bass root notes. Pay close attention to
which notes are slapped with the thumb and which are plucked with the pop technique. Once you feel
comfortable playing this through from beginning to end play it with the backing track.
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On the backing track after the first time through the progression there are variations added to the bass
line. | encourage you to experiment and improvise to make your own variations.

Learn Bass 2 - Quiz 3

QUJ'Z Congratulations you’ve made it to the end of Book 2! Go to RockHouseSchool.com and
e ', take the quiz to track your progress. You will receive an email with your results and an
‘-' official Rock House Method “Certificate of Completion” when you pass.
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